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Saturday Evening 
This is the one hundred and eighty-second program of the 2017-2018 season. 
8:00 p.m. 
Program 
Please silence all electronic devices for the duration of the concert. Thank you. 
In This Broad Earth (2015) 
Marykatheryne E . Kuhne, conduclor 
Concerto for Trombone (2016) 
I. 
II. 
ill. 
Mark Babbitt, trombone 
~ Intermission ~ 
Endowed Scholarship Presentation 
Ecstatic Waters (2008) 
I. Ceremony of Innocence 
II. Augurs 
ill. The Generous Wrath of Simple Men 
IV. The Loving Machinery of Justice 
V. Spiritus Mundi 
Steven BryaA 
(born 197'!' 
Steven Bryant 
Steven Brya. 
• 
Program Notes 
Thank you for joining us for today's performance of the Illinois State University \Y/ind Symphony. \Y/e 
hope that you will enjoy our concert, and that you might consider joining us again for future 
•
rformances here at the ISU School of :tvlusic. Please visit www.bands.illinoisstate.edu for more 
ormation. Thank you for your support! 
Steven Bryant's music is chiseled in its structure and intent, fusing lyricism, drama, technology, and 
humor into lean, skillfully-crafted works that enthrall listeners and performers alike. His seminal work 
Ecstatic \Vaters, for \vind ensemble and electronics, has become one of the most performed works of 
its kind in the world, receiving over 250 performances in its first five seasons. Recently, the orchestral 
version was premiered by the Minnesota Orchestra to unanimous, rapturous acclaim. The son of a 
professional trumpeter and music educator, he strongly values music education, and his creative 
output includes a number of works for young and developing musicians. 
John Corigliano states Bryant's "compositional virtuosity is evident in every bar" of his 34' Concerto 
for \Y/ind Ensemble. Bryant's first orchestral work, Loose Id for Orchestra, hailed by composer 
Samuel Adler as "orchestrated like a virtuoso," was premiered by The Juilliard Symphony and is 
featured on a CD release by the Bowling Green Philharmonia on Albany Records. "Akhemy i11 Si/mt 
Spacd', a large-scale work commissioned by James DePreist and The Juilliard School, was premiered 
by the Juilliard Orchestra in !\fay 2006. The Chicago Symphony Orchestra's MusicNO\Y/ series 
featured his brass quintet, Loose Id, conducted by Cliff Colnot, on its 2012-13 concert series. 
Notable recent and upcoming projects include a Concerto for Alto Saxophone for Joseph Lulloff and 
the Michigan State University \Y/ind Symphony (winner of the 2014 American Bandmasters Sousa 
Ostwald Award), and a Concerto for Trombone for Joseph Alessi and the Dallas Wind Symphony, 
emiered in February 2016. Other commissions have come from the Gaudete Brass Quintet 
hicago), cellist Caroline Stinson (Lark Quartet), pianist Pamela Mia Paul, the Amherst Saxophone 
uartet (funded by the American Composers Jerome Composers Commissioning Program), the 
University of Texas -Austin \Y/ind Ensemble, the U.S. Air Force Band ofJ\,lid-America, the Japanese 
Wind Ensemble Conductors Conference, and the Calgary Stampede Band, as well as many others. 
Steven studied composition \vitl1 John Corigliano at The Juilliard School, Cindy McTee at the 
University of North Texas, and Francis McBeth at Ouachita University, trained for one summer in 
the mid-1980s as a break-dancer, was the 1987 radio-controlled car racing Arkansas state champion, 
and has a Bacon Number of 1. He resides in Durham, NC with his wife, conductor Verena 
l\l6senbichler-Bryant 
From the composer: 
• 
COI\IE, said the Muse, 
Sing me a song no poet yet has chanted, 
Sing me the Universal. 
In this broad Earth of ours, 
Amid the measureless grossness and the slag, 
Enclosed and safe within its central heart, 
Nestles the seed Perfection . 
from Walt Whitman's "Song of the Universal" from uaves of Grass 
In This Broad Earth is a short fanfare written for and dedicated to Kevin 
Sedatole and the J\,lichigan State University Wind Symphony. Inspired by beauty 
I \vitnessed when hiking in tl1e Austrian Alps witl1 my \vife, Verena, tl1e music 
celebrates the eartl1, our only home (for now). 
The fanfare embodies the numerous threads that have connected my life with 
l'vlichigan State University over the past decade. V crcna was one of Dr. 
Scdatole's first conducting students at MSU, which coincided with the beginning 
of our relationship. I spent n great deal of time at Verena's apartment in Spartan 
Village where I wrote the opening section of my Concerto for Wind Ensemble 
on a makeshift desk (a card table given to her by Director of Bands Emeritus 
John \Vhitwell). Over the years since, the MSU bands have performed a many 
of my works, always at the very highest level, and though I was never a student 
there, I have great affection and loyalty to this extraordinary school on the 
banks of the Red Cedar. 
Note: In This Broad Earth intentionally shares musical material with my 
Concerto for Trombone, which I was writing simultaneously, coincidentally for 
Dr. Scdatole's conducting teacher and close friend, Jerry Junkin. 
The composer includes the following note for his Concerto for Trombone: 
The first inkling of an idea to write a concerto for Joe Alessi came when we 
shared a program at the University of lvliami in November, 2011. He was 
performing John !\lackey's concerto, Hams!, with Gary Green and the Frost 
Wind Ensemble, and my own Co11cerlo for IJ7i11d E11semble followed on the same 
program. J oc very generously came out to sit in the audience after his 
performance to hear my work, and the following year at the l'vlidwcst Clinic in 
Chicago, we finally had a chance to sit down for coffee, and with the support of 
Jerry Junkin, put this project into motion. 
Unlike most of my other music, I initially created a long melody instead of a short 
motive as the basis of all three movements of the work, and drew motivic material 
from that as needed. Despite my original intention, the full, uninterrupted melody 
never makes an appearance in the piece. Also of note, a particular four-note chord 
from movement IV of Webern's Six Piem for Orrheslm informs the work. I quoted 
this same work of Webern in my Co11certofor J17i11d E11semble, the work Joe first 
heard in Miami which sparked his interest in my music, so it serves as a subtle 
connecting tl1read between these two events. The music is absolute - there is no 
program or storyline apart from tl1c inherent drama of tl1c soloist dancing around 
(and often above!) the ensemble in tlie Concerto's traditional Jr1sl-slo1vjasl 
movement structure. 
The following note is by the composer: 
Ecstatic Water.s is music of dialectical tension-a juxtaposition of contradictory 
or opposing musical and extra-musical clements, and an attempt to resolve them. 
The five-connected movement hint at a narrative that touches upon naivete, 
divination, fanaticism, anarchy, order and post-human possibilities. Or: W.B. 
Yeats meets R.~y Kurzweil in The Matrb,;. 
The overall title, as well as "Ceremony of Innocence" and "Spiritus Mundi" are 
taken from poetry of Yeats, whose idiosyncratic personal mythology and 
symbolism of spiraling chaos and looming apocalypse figured prominently in the 
genesis of the work. Yet in a nod to the piece's structural reality - as a hybrid of 
electronics and living players-Eulalie 117alers also references tl1e confrontation of 
unruly humanity ,vitli the order of tl1e machine, as well as tl1e potential of a post-
human synthesis, inspired by futurist thinkers such as Kurzweil. 
The first movement, "Ceremony of Innocence," begins as a pure expression of 
exuberant joy in unapologetic B-flat Major in the celesta and vibraphone. The 
movement grows in momentum, becoming perhaps too exuberant - tl1e initial 
• • 
• • 
• • 
simplicity evolves into a full-throated brashness bordering on dangerous 
arrogance and naivete, though it retreats from the brink and ends by returning to 
the opening innocence. 
In Movement II, "Augurs," the unsustainable nature of the previous Ceremony 
becomes apparent, as the relentless tonic of B-flat in the crystal water glasses 
slowly diffuses into a microtonal cluster, aided and abetted by tl1e trumpets. 
Chorale-like fragments appear, foretelling the wrathful self-righteousness of 
Movement III. The movement grows inexorably, spiraling ,vider and wider until 
the center cannot hold, erupting with supreme force into "The Generous \Vratl1 
of Simple Men." 
Movement III is deceptive, musically contradicting what one might expect of its 
title. While it erupts at the outset ,vith overwhelming wrath, it quickly collapses 
into a relentless rhytl1rn of simmering 16'h notes. Lyric lines and pyramids unfold 
around tl1is, interrupted briefly by tl1e forceful anger of a chorale, almost as if 
trying to drown out and deny anything but its own existence. J\ moment of 
delicate lucidity arrives amidst this back-and-forth struggle, but the chorale 
ultimately dominates, subsuming everything, spiraling out of control, and 
exploding. 
"The Loving Machinery of Justice" brings machine-like clarity and judgment 
Subtle, internal gyrations between pantonality and tonality underpin the dialogue 
between lyric melody (solo Clarinet and Oboe) and mechanized accompaniment 
(Bassoons). An emphatic resolution in A-flat minor concludes tl1c movement, 
floating seamlessly into tl1c epilogue, "Spiritus Mundi." Reprising music from 
l\fovement. 1, tllis short meditative movement reconciles and releases the earlier 
excesses 
The Illinois Symphony 
Orchestra is celebrating 
25 years of LNE music 
and to celebrate we 
are offering a special 
single ticket offer ... 
Anthony C. Marinello, III serves as Director of B~nds_ at I~nois State University where _he is the 
conductor and music director of the Illinois State Uruvers1ty Wind Symphony and Symphoruc Winds. 
In addition to his conducting responsibilities, he leads the graduate wind conducting progr~m and 
teaches undergraduate courses in instrumentnl ~onducting. He joined the fa:ulty at Ulino1s State 
University from The University of Texas at Ausan, where he s~rvcd as the As_s1stant Director of ~1e 
Longhorn Band, Director of the L~nghorn Pep Ban~, and Assistant to the Director ~f B~nds. Poor 
to his appointment at The ~nivers1ty of Texas, Mannello served on the faculty of\ 1rgtrua Tech • 
Assistant Director of Athleac Bands. 
Marinello has previously taught in the public sch~ols of Lo~siana'. O~o? and Texas and is active as a 
guest conductor and clinician. Marinello prev10usly received inviL~0ons to the Naaonnl Band 
Association's 2006 Young Conductor Mentor Project and 2008 International Conductors Symposium 
in Rome, Itnly where he conducted La Banda d?~'Escrcito (It~an 1~rmy Band). Marinello _holds the 
Bachelor of l\fosic Education degree from Loumana State Uruvcrs1ty, the Master of Music Degree 
from the University of Cincinnati College-Conservatory of Music, and the Doctor of Musical Arts 
Degree from The University of Texas at Austin. 
Dr. Mark Babbitt is currently Professor of Trombone at Illinois State University and Principal 
Trombone of the Peoria Symphony Orchestra. He is highly accomplished in all areas of performance 
and has nearly twenty years of university level teaching. His students arc active and successful 
professionally all over tl1e country in many aspects of the music world. 
For several years, Mark performed extensively witl1 the Seattle Symphony Orchestra and Seattle 
Opera. He recorded 11 works ,vith the Seattle Symphony ranging from the symphonies of William 
Schuman to orchestrations of Brahms piano music (as well as music of Mahler, Dvorak, Borodin, 
McKinley, and Bodine). Witl1 the Seattle Opera, Mark played productions of Verdi, Puccini, l\Iascagtli, 
and Wagner (including the _Ring Cycle and Flying Dutchman). He has performed ,vith dozens of 
orchestras, many as guest principnl trombone, including Oregon Symphony, Honolulu Symphony, 
Pacific Northwest Ballet, and Illinois Symphony Or:hcs~. Additi?nally, l~c h~s played ,vitl1 th. e 
Rochester Philharmonic, Chautauqua Symphony, Enc Philharmoruc, Cincinnaa Ballet, Northc 
Kentucky Symphony, and \Vheeling Symphony. 
While living in tl1c Pacific Nortl1west, Mark was active in tl1e recording studios working on over a 
dozen movie soundtracks (fhc Incredible Hulk, Vnlkyrie, Punish!!r: War Zone, Stargate: Continuum, 
etc.), movie trailers, video games, and countless other commcrcinl projects. 
As a soloist, he has appeared witl1 a number of profcssionnl orchestras including the Peoria 
Symphony Orchestra, Everett Symphony, and Chelan Bach Festivnl Orchestra. Additionally, Dr. 
Babbitt has been a guest soloist bands with several Universities and semi-professional groups: San 
Francisco Wind Ensemble, Seattle Wind Symphony, Brass Band Northwest, Millikin University, 
Lower Columbia College, Columbia Basin College, and Cascade Winds, as well as ,vith dozens of high 
school groups throughout the country. 
He has twice served on the faculty at the International Trombone Festival (ltl1aca, NY 2004 and 
Eastman 2015). For nine summers he taught at the Sewancc Summer l\lusic Festival in Tennessee and 
two at the Marrowstone Festivnl in Washington. He has judged numerous solo competitions in 
several states as well as major national and international competitions (Walgreens National Concerto 
Competition and ITA George Roberts Competition). 
Prior to his appointment at Illinois State University, Dr. Babbitt was Associate Professor at Central 
Washington University (10 years) and served two years on the faculty at Xavier University (Cincinna.
1 OH). 
Mark earned degrees in trombone performance from the Eastman School of Music (BM, Performer's 
Certificate, and Emory Remington Scholarship recipient), Cleveland Institute of Music (MM), and the 
University of Washington (DMA). His primary teachers include John Marcellus, Steve Witser, Don 
Immel, Hal Reynolds, David Vining, and Bob King; and additional studies ,vith Tony Chipurn, Glenn 
Dodson, Greg Cox, and Mark Kellogg. 
Marykatheryne E. Kuhne is a first-year graduate student studying Wind Conducting and Clarinet 
Performance; she serves as a Band Area Graduate Assistant at Illinois State University. Marykate 
studies conducting with Dr. Anthony Marinello and clarinet with Dr. David Gresham. In addition to 
co-leading University Band, Marykate is a member of the Wind Symphony, various chamber groups 
and guest conducts other ensembles at ISU. l\larykate attended Indiana University of Pennsylvania 
•
here she acquired a Bachelor of Science Degree in Music Education. During her time at IUP, she 
rved "The Legend" as a Drum Major for tluee consecutive seasons, performed with the Pittsburgh 
ymphony Orchestra, and pfayed ,vitl1 top chamber groups and ensembles. Marykatc is an honorary 
member ofTri-M Music Honor Society. 
• 
• 
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